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Grade 8                               TERM 3                    DRAMA  
Activity 1 Multiple choice questions 
Choose the correct options from the ones below 
1.1  Which of the ones below are Literal elements? : ____________
A. Plastic props  and rivers 
B. Costumes and green curtains 
C. Make up and red wigs 
D. Costumes and props

1.2  Which statement best defines technical Elements? : ____________
A. Tangible / concrete aspects that make a performance   
B. Behind the scene aspects that enhance performance 
C. Expensive aspects that are used for vibe in performance 
D. Man made aspects that are used to create vibe in performance 

1.3    How are Performance Elements portrayed in Drama? 
A. emotional connection
B. speech by characters only 
C. Non-verbal  expressions only
D. Costumes and props 
1.4   Which of the following match the best definition of script?
A. Written document that outlines the story  of  each and every character  
B. A written document about the writer’s life background, history of the actors 
C. A written  document that outlines the story, characters, actions  and dialogue 
D. A written document that speaks of what is going to be the outcome of the play   

1.5   What is character description in drama?  …………………. 
A. Description of a story about each character on stage. 
B. description of  words spoken  by the characters stage 
C. describing the of the main characters including  family 
D. description of the character‘s personality, appearance and traits.
Activity 2  Match Columns: 
Match Column A and column B 
	Column A
	Column B

	2.1 Props  E 
	A. noise effect heard by audience to enhance performance like rain drops, thunder storm or music in the background of a performance 1.5   

	2.2   Set piece  D
	B. The clothes used to portray the desired character  1.3

	2.3  Costume pieces  B 
	C. Light used for different purposes in a performance  1.4 

	2.4  Basic lighting   C
	D. immovable objects used during performance like furniture  1.2 

	2.5 Sound /music  A 
	E. Articles except costumes that are used in a drama performance  1.1



Activity 3  True or False
3.1 A comedy is a genre with intention to amuse people and make them laugh throughout ______________ True 
3.2  Tragic comedy mainly focus on love and the character’s wish to find love____ False 
3.3   A romantic comedy  is a comedy that grows out of a character’s attempt to solve a problem created by a situation_______ False 
3.4  Age indicated before any drama performance indicates the suitable age to watch it _________True 
3.5  Comedy enacted through music singing and drama musical comedy_____ True 

Acitivity 4 Define terms 
4.1 Props: Objects used in a performance like play, film or television show to enhance and create believable moments and characters 
4.2 Characters: People or animals that are a driving force behind the plot and their interactions and emotions to shape their performance 
4.3  Stage: A physical space where the performance take place while the audience watch the performance
4.4 Technical effects: These are elements used to enhance the performance and create the desired atmosphere things like music, lights, sound etc.
4.5 Costume: Costumes are clothing and accessories worn by actors to portray their characters , personalities, social status, occupation and style they play a pivotal role in bringing believability in characters

 Activity 5    Case Study 
Read the extract below as taken from https:// en.wikipedia.org. South_ Africa_ television 
and  answer the questions   
	Duduzile Daphney Ngubane (née Hlomuka; 1949 – 1 October 2008) was a South African English-Zulu language script translator, television, film, radio and stage actress. On the small screen, Hlomuka was perhaps best known to audiences for her role as MaMkhize (Mrs Mhlongo) in the television drama series, Hlala Kwabafileyo, and as Sis May in the comedy, S’gudi 'Snaysi, opposite Joe Mafela. 
Hlomuka was born in Durban, South Africa, but raised in KwaMashu during the Apartheid era. She began acting in the theater in Durban in 1968, and was considered to be a protégé of the Durban-based playwright, Welcome Msomi. Her earliest theater credits included performances in two of Msomi's theatrical productions: Qombeni and Umabatha, which was a Zulu adaptation of  William Shakespeare's Macbeth. Umabatha became one of Msomu's most famous works. Hlomuka worked in Zulu-language radio plays in the interim between Qombeni and Umabatha. 
She left South Africa briefly during the 1970s to tour with the cast of Ipi Tombi in Europe. During the 1960s and 1970s, roles on screen or stage for black actors in South Africa were often difficult to find due to Apartheid. Hlomuka often appeared off-screen as a radio actor in several popular Zulu drama series. 
Hlomuka finally had success on South African television during the 1980s when she was cast in the role of MaMhlongo in the dramatic television series, Hlala Kwabafileyo. Her character, MaMhlongo, was the wife and widow of a wealthy tycoon. To this day in South Africa, the word MaMgobhozi, which originated from the series and Ruth Cele's character, describes the gossip habits attributed to women. 
She also appeared in the 1980s television comedy, S’gudi S’naysi, opposite well known actor, Joe Mafela. Mafela portrayed the tenant, S’dumo. Hlomuka's character, Sis May, was S'dumo's well-intentioned, tolerant landlady. The series was popular during its run.
Hlomuka's film and television credits spanned the 1980s, 1990s and 2000s (decade). She appeared in the 1995 film, Soweto Green as a maid and housekeeper named Tryphina, opposite actor John Kani. She also starred as Queen Ntombazi in the 1986 South African television miniseries, Shaka Zulu. She also starred on the SABC 1 series Gugu no Andile, as her aunt. She also appeared in the 1996 syndicated television series, Tarzan: The Epic Adventures. 
Her most recent roles included Rhythm City, as well as a controversial Nguni language adaptation of the Shakespearean romantic tragedy, Romeo and Juliet. 
Daphney Hlomuka died of kidney cancer at Charlotte Maxeke Hospital in Johannesburg on 1 October 2008, at the age of 59. 
She was survived by her husband, Elliot Ngubane, and their four children.


5.1  Who is Sesi May’s original name and surname? Duduzile Daphney Ngubane (Hlomuka)

5.2  What jobs did Daphey do ? a South African English-Zulu language script translator, television, film, radio and stage actress

5.3 Which drama she played maMkhize  Mr Mhlongo’s wife Hlala Kwabafileyo,

5.4 Give a short discussion of who Daphney Hlomuka ? Dapney Hlomuka was born in Durban, South Africa, but raised in KwaMashu during the Apartheid era. She began acting in the theater in Durban in 1968

5.5  What characters did Joe Mafela and Daphney Hlomuka  hold  in the comedy , S’gudi 'Snaysi ?  Sdumo and sis May
5.6  How did acting life in the years 1960s and 1970s bring her fame? She left South Africa briefly during the 1970s to tour with the cast of Ipi Tombi in Europe. During the 1960s and 1970s, roles on screen or stage for black actors in South Africa were often difficult to find due to Apartheid. Hlomuka often appeared off-screen as a radio actor in several popular Zulu drama series. ‘

5.7  How did Daphney loose her life?  Daphney Hlomuka died of kidney cancer at Charlotte Maxeke Hospital in Johannesburg on 1 October 2008, at the age of 59. 

5.8  How old would Daphney if she was alive? 76 years old  

5.9  Which Shakespearian book was controversial Nguni language adaptated? Shakespearean romantic tragedy, Romeo and Juliet. 

5.10 She appeared in the tragedy Adventures is this statement true or false False it 
       was an Epic not atragedy.




TERM        3                                          ART FORM:      DRAMA    
TOPIC:      2   DRAMA ELEMENTS IN THE PLAYMAKING    
SUBJECT:  Creative Arts                                            ART FORM: Drama           MARKS:  25   
FAT:Improvisation based on a theatre style: Choose only one and perform for formal assessment or recorded marks: comedy, tragedy, musical or puppetry
DURATION : 3 hours  
INSTRUCTION:  form a group of 2 to 6 members write a script of a well-practiced theatre style improvisation it can be either a comedy, tragedy, musical or puppetry on the theme of your choice and act between 3 and 5 minutesone of the following assessment tools will be used depending on the performance style you have chosen
Planning  
Choose one of the explanations that follow to perform: 
Slapstick comedy 
· It will be performed by two people. 
· One person is serious and the other person is the ‘idiot’.   Use props (e.g. some eggs/glasses/china that looks breakable)  A removal man/woman is packing the breakables into a box. 
· A wife/manager/store keeper explains to the person how to pack breakable things but the ‘idiot’ is not listening properly and makes sounds as if he understands exactly what the house wife/manager/store keeper wants. After the wife/manager/store keeper explained all the ‘idiot’ turns and start packing these valuables in his own way and not very carefully.  Some of the things break. 
· Being a very wife/manager/store keeper he/she shows the ‘idiot’ how to redo it but while they are showing him what to do the ‘idiot’ goes and sits in the corner eating his/her lunch and putting in his/her earphones listening to music.  The wife/manager/store keeper gets angry, takes of the earphones, throw away the lunch and start showing the 
‘idiot’ angrily how to do the job. 
· This will continue on until the wife/manager/store keeper have packed the whole box themselves and then realizing they did so; are so angry they chase the ‘idiot’ with his/her shoe. 
OR 









Assignment : Comic mime  					
· You will be divided into groups of between 3 and 6. 
· You will work with blank masks for this activity. The blank masks hide your facial expression, so the only way you can get your feelings across is by using your body and voice. 
· In your group, decide on a short comedy, or tragedy, or musical, or a puppet show. 
· Your story must be very clear and must include a few emotions. 
· Try and make your story as funny as possible, but keep the following in mind: 
· Safety comes first. Create a safe and secure environment for your mime. o Comedy does not have to be crude or insulting. Keep it clean. 
· In a mime you do not use any words. Keep it silent, although music can be added for comic effect. 
· Act out your mime for the class. 
Photographic or video evidence may be recorded for record purposes
































 

Date:  ________________________  		End Date:  _________________ 
Name your Drama __________________________________________ 
Group members:______________________________ _________________________________________________________________ 	___________________________________ ______________________________ 	___________________________________ 

	
	
	Rubric 4 – Group performance 
	

	
	Not achieved 0 
	Below standard 1 
	Average  2 
	Good  3 
	Very good 4 
	Excellent 5 

	Personal performance 
	Not done 
	Almost no emotion / 
personality shown 
	Some 
attempt at emotion / personality 
	Very little emotion / personality 
	Capturing of character done well 
	Excellent performance 

	Performance as group member 
	Not done 
	Does not work well with group 
	Very little participation and group spirit shown 
	Just enough participation and group spirit shown 
	Works well with rest of group 
	Team player 

	Originality 
	Not done 
	Unoriginal 
	Borders on plagiarism 
	Original but average 
	Original idea  
	Very original and above average idea  

	Professionalism 
	Not done
	Unprofessional and untidy 
	Some 
attempt at 
professional 
presentation 
of project made 
	Professionally done, but still a little untidy 
	Professionally done 
	Worthy of Prime Time 

	Assignment achieved 
	Not done 
	Sloppy and not well planned 
	More effort can be put 
in 
	On an acceptable standard 
	Professionally done 
	Lots of effort and hard work put into project 



Short description of your mime play:        (10 ÷2=10) 
____________________________________________________________________________ ____________________________________________________________________________
____________________________________________________________________________ 
____________________________________________________________________________ ____________________________________________________________________________
____________________________________________________________________________ 
____________________________________________________________________________ ____________________________________________________________________________
____________________________________________________________________________ 
____________________________________________________________________________ ____________________________________________________________________________
____________________________________________________________________________ 
____________________________________________________________________________
____________________________________________________________________________
____________________________________________________________________________ 
____________________________________________________________________________
____________________________________________________________________________
____________________________________________________________________________ OR
Assignment 10: Shadow puppet show 
· Your teacher will guide you through the process of creating shadow puppets with cardboard and sticks. 
· In groups of between 2 and 4 decide on a story that you can tell, making use of puppet shows. 
· Practice and present your puppet show behind a lit screen. Record your show and hand in the reordered show for marking. 
· Your entire group must participate in the show, so arrange to make turns with the camera or get someone else to record the show for you. 				
			(10) 
· Draw your shadow puppet here: 

	

























Answer the following questions about the play you preformed in class 
1. Would you consider this performance to be better than your previous group performance? Why or why not? 
______________________________________________________________________
______________________________________________________________________ ______________________________________________________________________ 
2. Describe your own performance. 
______________________________________________________________________
______________________________________________________________________ ______________________________________________________________________ ______________________________________________________________________ 
3. Describe the performances of the other cast members in your group. 
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________ 
4. How do you think you could improve on your own performance? 
______________________________________________________________________
______________________________________________________________________ ______________________________________________________________________ 
5. How did you feel about the ‘play’? 
______________________________________________________________________ ______________________________________________________________________ ______________________________________________________________________ 
6. What especially satisfied you about the ‘play’ produces by your group? 
______________________________________________________________________
______________________________________________________________________ 

7. What especially frustrated you about the ‘play’ produced by your group? 
______________________________________________________________________ ______________________________________________________________________
______________________________________________________________________ 


8. Would you work with this group again if you had a choice? 
______________________________________________________________________ ______________________________________________________________________ 
9. Why or why not? 
______________________________________________________________________ ______________________________________________________________________ ______________________________________________________________________ 
10. Did the project teach you anything about your a group? Explain what? 
______________________________________________________________________
______________________________________________________________________ ______________________________________________________________________ ______________________________________________________________________ 
11. Did all your group members work equally hard on the project? Elaborate. 
______________________________________________________________________
______________________________________________________________________ ______________________________________________________________________ 
12. Do you feel that you put your best into the project? Elaborate. 
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________ 
13. One thing I would like to improve upon is… 
______________________________________________________________________ ______________________________________________________________________ 14. Did you enjoy the project? Why? 
______________________________________________________________________ 
______________________________________________________________________ ______________________________________________________________________ 
15. Which elements of the project do you feel you (or your group) need more help with? 
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
___________________________________ 
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TERM        4                                        ART FORM:      DRAMA    
Activity 1 Multiple Choice:           Term 1- 4 Revisions 
 
1.1 What is a conversation between two or more people 
A. Discussion
B. Monologue
C. Soliloquy 
D. Dialogue 

1.2 What is the purpose of dramatising a prose 
A. To create a film script to be presented on big screen for kids
B. to create a poem to perform for big gatherings in huge  stadiums
C. To adapt the chosen text into a performance on stage or screen 
D. To rewrite a novel with cultural and economical content for schools.  

1.3 What are the effects of this storytelling technique on the audience as they listen?
A. It helps the audience to memorise and imagine  the story word by word 
B. It allows the audience to engage emotionally and imaginatively with story
C. It enables the audience to easily identify the story’ moral lesson immediately
D. It encourages the audience to analyse the story historically without hesitation 

1.4 Which of the following characterises a stage play as media form in drama? 
A. A live performance that takes place in a physical space 
B. A pre-recorded  performance that is  edited for visual space 
C. It is  any performance recorded and edited to be performed 
D. Only a comedy live performance designed specifically for old aged 
 
1.5  What type of a character is a villain in a story ?
A. A character that opposes the main character with evil intentions 
B. The main character who is  likable and heroic who always fight 
C. A character who plays a stupid role who does not add value the play 
D. A narrator who is  guiding both the characters  audience   
Activity 2 Match Column 
	Column A type of media
	Column B  definition of media

	2.1  Film  D 
	A. A global network of interconnected computers and servers that communicate with each other exchanging data or information, ideas. 2.5 

	2.2 Television E
	B. A medium that transmits sound. Music, news, and other programs through waves to a wide audience 2.3

	2.3 Radio B
	C. A film or video that explores real world topic, issue its aim is to inform, educate, raise awareness or spark a discussion about a particular subject 2.4 

	2.4 Documentaries  C
	D.  Its also known as cinema or movies, is a form of visual storytelling that uses a both images and sound  to covey emotions, ideas and experiences 2.1

	2.5 Internet  A
	E. Is an electronic medium that transmits visual narratives images and sound to entertain, inform, educate audiences trough satellite, digital and streaming   2.2


          
Activity 3 True or False 
3.1 Indigenous storytelling is often passed down to generations  through written texts _______   False 
3.2 Text analysis is examining and interpreting  a written text ________ True  
3.3  A verbal  character is portrayed though the body of a performer ________ False 
3.4 Media refers to various form of communication used to convey a story, themes and characters to the audience, readers  or listeners. _________True 
3.5 Audience involvement is when audience take over from actors and continue acting ________False 

Activity 4 Definition of terms 
4.1  Elements of Drama:Basic components that create a dramatic performance or story 
4.2 Literal elements literal element in drama: Tangible aspects of dramatic performance like costumes, props, lighting sound
4.3 Technical  elements in drama: All behind the scene aspects that enhance dramatic performance and storytelling like lighting for focus, sound to create a desired mood, use of pyrotechnics smoke  to create a specific desired atmosphere 
4.4 Performance elements: Aspect that is directly connected to actors/characters skills and techniques  like acting ability to convey emotions and use of dialogue, use of and voice  to convey emotions, improvising use of believable character skills and create instant responses to unexpected situations 
4.5 Melodrama: Is a type of drama that is characterised by exaggerations of character emotions, sensational plot , use of gestures, moral distinction in their performance. 















Activity 4 Case study 
Read the following extract below about Mbongrni Ngema as taken from https://en.wikipaediaorg/wiki/Mbongeni_Ngem and answer the questions that follow to below 

	Mbongeni Ngema
[image: https://upload.wikimedia.org/wikipedia/en/thumb/c/cd/Mbongeni_Ngema.jpg/250px-Mbongeni_Ngema.jpg]
Early life and education 
Mbongeni Ngema was born on 10 May 1955- 2023 in Verulam, Kwazulu Natal Natal (near Durban), the third of seven children of Gladys Hadebe and Zwelikhethabantu Ngema. Mbongeni was a South African playwright, lyricist, composer, director, choreographer, and theatre producer, best known for co-writing the 1981 play Woza Albert! and co-writing (with Hugh Masekela) the 1987 musical Sarafina!. He was known for plays that reflected the spirit of black South Africans under apartheid, and won much praise for his work, but was also the subject of several controversies. 
 His father Zwelikhethabantu was a policeman who had been born in the village of eNhlwathi, in kwaHlabisa, outside Mtubatuba, and was stationed at Verulam. This was a predominantly Indian area, but there were many Black residents too. After the 1950 Group Areas Act, Verulam was reclassified for Indians only, so black Africans were relocated, including the policeman's children, to kwaHlabisa, to live with their grandfather. There Mbongeni and his siblings lived a rural life, getting up early to attend to the animals before school, which he attended until Standard Six. 
He moved back to Verulam and then Durban to attend various high schools. In Umlazi, he attended Vukuzakhe High School, but dropped out in his final year and started playing music in local bands. He taught himself to play the guitar, inspired by his father. 
Career 
Ngema moved to Johannesburg, initially working in a fertilizer factory. There he played guitar backing for a workers' production, and was then asked to fill in for an actor who had fallen ill. He joined Gibson Kente's theatre company  as a singer and trainee actor, and was exposed to the work of Stanislavski, Peter Brook and Jerzy Grotowski. He acted in local productions in the 1970s. He later became a playwright, screenwriter, and librettist. 
He became well known in the 1980s after co-writing the comedy/drama Woza Albert! with fellow actor Percy Mtwa (1981; toured the U.S. 1984) and the multi-award-winning musical Sarafina! (premiered 1988). He wrote about and was known for his representation of the spirit of Black South Africans under the apartheid regime. 
After founding his own theatre company, Committed Artists, Ngema trained young men who had no experience in acting. He wrote and in 1983 directed a production of the prison musical Asinamali, which, soon after its first performance in South Africa was raided by police and actors arrested. The story is based on a famous rent strike in a Durban township, and toured to New York City, premiering at the Roger Furman Theatre and being nominated for a Tony Award. The musical has been mounted around the world in various places, including Australia with an upcoming 2024 production in South Africa at the National Arts Festival. A film of the musical was released in 2017, co-written, directed by Ngema, in which he starred as Comrade Washington. 
Sarafina! (1988), set in the Soweto uprising of 1976, was nominated for five Tony Awards, and was later also nominated for the Grammy Awards. The musical won 11 NAACP Image Awards, enjoyed a two-year run on Broadway, toured the US, Europe, Australia, and Japan, and was later adapted into a feature film starring Whoopi Goldberg, Leleti Khumalo, and Miriam Makeba. 
Township Fever (1990), about a major workers' strike, was very successful, and was produced in the U.S. after a production at the Market Theatre. In the same year, Ngema co-wrote (with Duma ka Ndlovu) and directed his first American work, Sheila's Day, staged by African American theatre company Crossroads Theatre
Ngema was one of the vocal arrangers for the Disney film The Lion King (1994), for which he earned a multi-platinum award for sales in excess of 6 million copies. Also in 1994, he co-wrote the song "African Solution" with Mfiliseni Magubane for the National Peace Committee, with all proceeds going to the committee to assist families affected by violence. The song was awarded gold and platinum discs.
Mama (1995) was a musical about Soweto gangsters. It was produced by The Playhouse Company and toured Europe, Australia, and New Zealand. In the same year, Ngema presented The Best of Mbongeni Ngema at The Playhouse, and a CD and video of the performance was released. 
In 1995, Ngema created Sarafina II, a musical addressing the AIDS epidemic in South Africa, which debuted in early 1996. 
In 1997, Ngema was both composer and producer of his solo album Woza My Fohloza, which he showcased on a tour of South Africa.[3] He wrote and composed Maria–Maria, and choreographed and directed a production which premiered at Wiesbaden in 1997 and then toured Germany and Austria before opening at The Playhouse. 
Also in 1997, Ngema was appointed a visiting lecturer at the University of Zululand to teach his unique technique and subsequently produced the first CD released by the university's music department. 
In 1998, Ngema was inducted into the New York "Walk of Fame" in front of the Lucille Lortel Theatre in Manhattan, New York City, as one of the revered writers of the 21st century. In 2001 during the African Renaissance festival, his name was engraved on the entrance of the City Hall in Durban alongside those of Nelson Mandela, Oliver Tambo, Miriam Makeba, and other heroes of the liberation struggle. 
The City of Durban commissioned Ngema to compose a song to celebrate the new millennium (2000). 
In 2003, he was appointed artistic director for the 2003 Cricket World Cup. 
The House of Shaka (2005), a play inspired by the life of King Goodwill Zwelithini, was very well received by audiences in Gauteng and KwaZulu-Natal. 
A revival of Sarafina! was created as part of the "10 Years of Democracy" celebrations in 2004. After being approached by a Nigerian production company who had seen House of Shaka, the production was staged in Nigeria in December 2005, for a week in Lagos and then a week in Abuja, in its first tour of the African continent. It went on to play in London as well as playing at the Emperors Palace in Johannesburg from 1 June 2006. 
In 2006, the South African government commissioned Ngema to write 1906 Bhambada The Freedom Fighter, to celebrate the centenary of the Zulu Rebellion against the settler government in the colony of Natal, led by Bhambatha. It ran for two weeks in Pietermaritzburg. 
Lion of the East was commissioned by Mpumalanga Province in 2009 to mark the 50th Anniversary of the Potato Strike which took place in Bethal in the former Eastern Transvaal, led by Gert Sibande. 
In 2013, his play The Zulu received standing ovations at the National Arts Festival in Grahamstown (Makhanda). It also played in Wiesbaden, Germany to excellent reviews, followed by a successful tour of Europe before returning to South Africa in 2000 to run at the Market Theatre, Johannesburg, and The Playhouse in Durban. 
As a librettist, Ngema wrote the musical soundtrack for Sarafina – the movie (1992). He also composed several music albums, including Stimela SaseZola, which was at the time his biggest album in South Africa. He wrote and arranged numerous songs as well as arranging music for artists such as Michael Bolton, on the soundtrack for the 1989 film Sing. 
Musical Collaborations 
Ngema participated in a song called "Take This Song", recorded with the reggae band Third World, co-writing the backing vocals. 
In 2020 he released the album Freedom is Coming Tomorrow (Remix) with Emtee, Saudi, Gigi Lamayne, Tamarsha, Reason, Blaklez & DJ Machaba, and Third World, and a single, "Sophia" in the same year. He  passed away  in a car accident on 27 December 2023



5.1  How did the 1950 Group Areas Act affect  Mbongeni ‘s family Verulum? 
The Ngema family lived in Verulum Zwelikhethabantu Ngema Mbongeni’s father was a policeman there  and the place was predominantly Indian area, there were also  many Black residents however  After the 1950 Group Areas Act Verulum was  reclassified for Indians only, so blacks were relocated, including Zwelikhethabantu’s  children, to kwaHlabisa, to live with their grandfather

5.2 Discuss Mbongeni’s background including his important careers in Theatre: 
Mbongeni Ngema  born on 10 May 1955  in Verulam, Kwazulu Natal Natal third of seven children of Gladys Hadebe and Zwelikhethabantu Ngema he was  a South African playwright, lyricist, composer, director, choreographer, and theatre producer, best known for co-writing the 1981 play Woza Albert! and co-writing (with Hugh Masekela) the 1987 musical Sarafina!.

5.3 Mbongeni completed his matric in Vukuzakhe.  Do you agree or disagree with this statement. Disagree he dropped out in his final year and started playing music in local bands.

5.4  What was Mbongeni Ngema’s first job and how did his job benefit him?
he initially  was working in a fertilizer factory that is  where he played guitar backing for a workers' production.

5.5 How did he end up in the film industry?
· When he was asked to fill in for an actor who had fallen ill. 
5.6 Which of his  initial work in theatre  took him to higher levels He became well known in the 1980s after co-writing the
 comedy/drama Woza Albert! with fellow actor Percy Mtwa (1981; toured the U.S. 1984) and the multi-award-winning musical Sarafina! (Premiered 1988)

5.7 Briefly analyse mbongeni Ngema’s musical such as Sarafina, reflect and critique the political context of South Africa during apartheid era. 
His productions and performances musical performances in the theatre like Sarafina   highlighted the injustices of apartheid and advocated for social justice and equality to all people in South Africa 

5.8  Ngema did not work only in South Africa he also worked abroad. Which  one of his work abroad brought him fame?
· That of being  one of the vocal arrangers for the Disney film The Lion King in 1994
5.9 How did Mbongeni die in which year? 
· passed away  in a car accident on 27 December 2023












13 Grade 8     Drama        Term 3-4     Worksheets 
TERM 4                                          ART FORM:      DRAMA    
TOPIC: 3 INTERPRETATION & PERFORMANCE OF DRAMATIC FORMS:    
FORMAL WORK:  Practical Assessment Task (PAT)   if learners chose a Dialogue, 
Dramatised Prose and or Indigenous storytelling  
In groups of 3 to 6 members choose and perform one of the above listed dramatic genres for recorded marks  
Dramatised prose  

When choosing a piece of prose for performance, you should keep in mind what will capture and hold the audience’s attention. You can choose either a short story or a piece of prose from a novel. Just make sure that whatever you choose has a beginning, middle and ending. There can be dialogue or not, and there shouldn’t be too many characters, otherwise it can become confusing for the audience if you perform the piece by yourself. Cut the piece for dramatic effect and to make sure that it is the correct length. Ask a friend, your teacher or your parents to help you if you are struggling. 
ActivityPlanning  
Work on your own in this activity. Choose a prose piece written by a South African author that reflects the uniqueness of South African culture and society. Cut your piece of prose to improve dramatic quality. Your final performance should be between 3–5 minutes. 
3.1 Name of story and author  							

	



3.2 Why have you chosen this specific prose piece? Explain. 					
	


3.3  Explain what happens in your prose piece in your own words.  				
	










	









3.4 What mood do you need to create in your prose piece? How will you achieve this through 
the use of your voice and movement (gestures, posture and facial expression)? Keep in mind that excessive movement becomes very distracting! 					
	













3.5  How will you make sure that you capture and hold the attention of your audience? Explain.  
	




	











3.6 Explain what needs to be emphasised in the prose piece and how you will do that. 		
	



Memorise your prose piece and present it to the class. 
Keep in mind: 
· Everyone in the audience must hear every word you are saying. 
· You need to emotionally connect with the subject matter of the prose piece if you want to engage the audience. If it is a funny piece you need to make sure that you remain serious, otherwise the audience will not think it is funny. Do not laugh at yourself or what happens in the piece. 
· The way you physically express yourself during the performance needs to suit the style of the prose piece. 
FORMAL ASSESSMENT  
INTERPRETATION AND PERFORMANCE 
 Dramatised prose 

	Criteria                                    
	4 
	3 
	2 
	1–0 

	Preparation 
	
	
	
	

	Understanding of piece of prose 
	
	
	
	

	Expression of meaning 
	
	
	
	

	Vocal expressiveness 
	
	
	
	

	Vocal clarity 
	
	
	
	

	Physical work 
	
	
	
	

	Dramatisation as performance piece 
	
	
	
	

	Use of appropriate narrative techniques 
	
	
	
	

	Creation of appropriate mood/style/genre 
	
	
	
	

	Impact of prose piece 
	
	
	
	


 0-1 – Not achieved;    2 – Partially achieved;    3 – Achieved;    4 – Outstanding 

Total: (40) = _________                                                Date: _____________________ Reflection:  					
Interpret the mark allocation your teacher gave you and discuss each mark allocated? Give reasons for your statements 
	





















OR 
Choice 3: 
Indigenous storytelling 
[bookmark: _GoBack]Storytelling is an oral art form for preserving and transmitting ideas, images, motives and emotions with which everyone can identify. 
                                                                                    Marsh Cassady 

Storytelling depends on the situation, the teller, the audience, the purpose, and the mood, and as a result can never be duplicated. It is a once off, unique experience.  

Why do people tell stories? 

· To learn about the past 
· To illustrate different cultural traditions 
· To teach us how to live moral lives 
· To explain natural phenomena 
· To entertain  

3.1 Can you think of any other reasons why people tell stories? 					
	





3.2 Give your own definition of a storyteller.  						
	




Choose any indigenous South African story that you like that you will be able to tell convincingly. It can be a folk tale, legend, fairy tale, or any other genre that appeals to you. The storytelling should take 3–5 minutes. 

3.3 Name the theme of your story.  ________________________________________________ 3.4 Now analyse and organise the structure of your story. 
A plot involves the meeting of two opposing forces called the protagonist and the antagonist. The protagonist is the ‘hero’ in the story, someone you would be able to easily identify with and it is always an individual, be it a human, an animal or another entity. The antagonist, on the other hand, is the opposing force keeping the protagonist from getting what he/she wants. This can be a person or an animal but it is most often specific conditions or circumstances, like poverty.  
Identify the protagonist and antagonist in your story. Explain their roles in the story. 		
	











3.5  The inciting incident is that point in the story where the balance is disturbed. This is really the thing          that starts the unfolding action in the story.  

       Identify the inciting incident in your story. Explain how it occurs. 	
	



	
3.6  The inciting incident introduces the rising action during which the suspense steadily increases. The rising action really is the unfolding of the events of the story. 
Give a brief description of the rising action.  						



3.6  The rising action culminates in the climax or high point of the story, which is the point at which        the central character either wins or loses. 
     Identify the climaxof your story. Give reasons why you think this is the climax. 

	









	
3.7  This is followed by the falling action and shows the result of the climax.  
The story usually ends shortly after the climax and the falling action is therefore not drawn out. 
Briefly describe the falling action in your story. 							
	









3.8  Characterisation is very important in storytelling and you need to figure out everything that  is important about the characters in your story to ensure that you will present them effectively.  You also need to understand exactly where and how all the characters fit into the story.  

Are there any charactersin your story that you can cut from it? If so, name the character and explain  why he/she has been left out. 								

	









	

Afterwards, reflect on how successful you think you were in telling your story. Is there anything you would change next time you tell it? Explain. 							
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Date:  ________________________  		End Date:  _________________ 
Name your Drama __________________________________________ 
Group members:______________________________ _________________________________________________________________ 	___________________________________ ______________________________ 	___________________________________ 


	
	
	Rubric 4 – Group performance 
	
	

	
	Not achieved 
0 
	Below standard 
1 
	Average 
2 
	Good 
3 
	Very good 4 
	Excellent 5 

	Personal performance 
	Not done 
	Almost no emotion / 
personality shown 
	Some attempt at emotion / personality 
	Very little emotion / personality 
	Capturing of character done well 
	Excellent performance 

	Performance as group member 
	Not done 
	Does not work well with group 
	Very little participation and group spirit shown 
	Just enough participation and group spirit shown 
	Works well with rest of group 
	Team player 

	Originality 
	Not done 
	Unoriginal 
	Borders on plagiarism 
	Original but average 
	Original idea  
	Very original and above average idea  

	Professionalism 
	Not done 
	Unprofessional and untidy 
	Some attempt at professional 
presentation of project made 
	Professionall y done, but still a little untidy 
	Professionally done 
	Worthy of Prime Time 

	Assignment achieved 
	Not done 
	Sloppy and not well planned 
	More effort can be put in 
	On an acceptable standard 
	Professionally done 
	Lots of effort and hard work put into project 
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FORMAL ASSESSMENT 
Rubric   
INTERPRETATION AND PERFORMANCE 
Dialogue/Dramatised Prose or Indigenous storytelling 


· Your teacher will guide you in performing a dialogu, a Dramatised Prose or an indigenouse story telling. 
· In groups of between 2 and 8 decide on agenre from the ones listed below and perform for your formal assessment . 
· Thoroughly practice and present your performance in front of the class as if on a big screen.  
· Record your performance and hand in the reordered show for marking. 
· Your entire group must participate in the performance, so arrange to make turns with the camera or get someone else to record the show for you. 							
The following criteria will be considered for assessing your performance  
1. Preparation and presentation 
2. Use and understanding of imagery and/or symbolism
3. Expression of meaning through vocal expressiveness, physical expressiveness  and vocal clarity
4. Dramatisation as per performance piece and Creation of appropriate mood for the chosen  style/genre
5. Overall performance and Impact of story to the audience 













Date:  ________________________    End Date:  _________________ Name your Drama __________________________________________ Group members: 
______________________________ 	___________________________________ ______________________________ 	___________________________________ ______________________________ 	___________________________________ 




	Criteria                                           Marks 
	5 
	4 
	2-3 
	0-1 

	1. Preparation and presentation 
	
	
	
	

	2. Use and understanding of imagery and/or symbolism
	
	
	
	

	3. Expression of meaning through vocal expressiveness, physical expressiveness  and vocal clarity
	
	
	
	

	4. Dramatisation as per performance piece and Creation of appropriate mood for the chosen  style/genre
	
	
	
	

	5. Overall performance and Impact of story to the audience 
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Drama elements in the media 
Activity 4 
[image: ]Choose one of the following media forms: 
· Film 
· Television 
· Radio 
· Documentaries 
· Internet 

Highlight the one you have chosen

You will now have to identify and describe the different drama elements in your selected media form. If your chosen media form does not have this element you will have to explain why not. Give as much detail as possible when discussing the different elements.  

Actors: 
	













Audience: 
	
















Performance space: 
	














Time:
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Costumes: 
	








Props: 
	













Special effects:
	









Music and/or sound effects: 
	








Movement and/or choreography:
	








Dialogue:
	


















Some of the information was taken from the following sources of information  
	https://cheezburger.com/

	https://www.teacherspayteachers.com/

	https://www.zazzle.com/william_shakespeare_quote_poster

	https://www.slideshare.net/MOHANADASA/conventions-of-sitcoms

	https://www.liveabout.com/

	http://draconicarcaniahangout.weebly.com/

	https://www.imdb.com/

	https://blog.starsunflowerstudio.com/

	https://www.sahistory.org.za/dated-event/marc-lottering-was-born-day

	https://www.google.com/

	https://ewn.co.za/2019/03/23/sa-defends-trevor-noah-as-americans-support-canning-of-show

	https://www.google.com/

	
Term 4 

	

	https://www.slideshare.net/May2xnasole/prose-16496257

	https://www.tes.com/lessons

	https://enjoy-teaching.com/enjoy-teaching-prose-drama-and-poetry/

	https://scarriet.wordpress.com/
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